Introduction to York Walls Walk Work
York Walls Walk Work is a series of 28 prose poems, plus one by way of introduction, each with an embedded quatrain; a version of the Japanese haibun form.
Individual sections each occupy a single page, and correspond to the blocks of stone of which the Walls are made. The lyrics, rising and then falling by small, equal increments within the block, enact the movement of the sun over a single day, or through the heavens in the course of a year, while the number of individual pieces, excluding the Introit, corresponds to the days of the lunar month. Every now and then there are references to the plants which outcrop on the Walls and beautify but threaten it. In this, as in other ways, the static and unyielding nature of the Walls contrasts with, and is set in opposition to, temporal flow.
None of these correspondences are exact or systematic, but they serve to give further structure to the sequence, which is a set of meditations and historical-verbal mash-ups occasioned by a series of named points encountered on a clockwise walk around the walls, starting at Bootham Bar at dawn in mid-winter. The sequence is a psycho-historico-geographic dérive rather than a guidebook in any true sense, but it takes its initial cue from guides I've found and used, listed in the bibliography. Its precursors include the 'museyroom' tour of the opening pagest of Finnegans Wake, David Jones's The Sleeping Lord and, above all, Elisabeth Bletsoe's Birds of the Sherbourn Missal.
An initial sketch of the location in some form provides the basis for a riff on the archaeological, literary, sociological, scientific, geological, political, popular cultural materials, etc. which suggested themselves at the time of writing / reading for the sequence. The idea was to give a multi-dimensional sense of that part of the wall, ramifying outwards and inwards. This might include what can (or could) be seen from it, or what happened near it, or my own reactions, or random sights and signs taken from its environment, or reflections on the origins of the materia of the Walls themselves. One of the self-reflexive or meta-subjects of York Walls Walk Work is the role of the Walls in the emergence of York as a centre of leisure and tourism. 
Past and present impinge upon each other in the text, thickening and hopefully enriching the reader's perception of both. The meditations and mediations are generally eclectic, ranging freely in time and space, but in some cases a specific event or individual will dominate: Victoria Bar is an elegy for Anne Lister, for example, and Hudson's Arches deals with the 'Railway King', George Hudson, while Alcuin appears in several places, and Old Baile Hill largely concerns William the Conqueror and the Harrowing of the North.
Although major historical figures and events - monarchs, military, sieges, inevitably tend to be to the fore, lesser-known, often more constructive individuals (such as the astronomer, John Goodricke or the epidemiologist John Snow) and neglected female figures (Cartamundia, Anne Ward, Charlotte Naish, Vivienne Faull and others), undermine the standard narratives a little. Equally, while the Walls are largely viewed in terms of Western culture, allusions to (for example) Chinese history serve to place them within a broader context. 
The style of York Walls Walk Work is playful and at times elusive, and the way it proceeds by ricochet and chance is reflected in its language. Puns and portmanteau words, which yoke different meanings together, reflect the way the Walls themselves embody and compress different eras. By these and other tricks and tropes, language is made to enact the themes of the sequence and contribute to its reflection on the nature of history. 
Something of this is appears in near-geometrical guise at one point (Davy Tower and Postern), where the ever-repeating (rough) circle of the Walls is contrasted with the linear, non-repeating flow of the Ouse intersecting them. These are also diametrically opposed views of history. Yet both are equally deterministic; and from this point on, consideration is increasingly given to the notion that as human beings, individually or collectively, we may intervene in the historical process to shape our future.
